
DEYA & THE 
FUTUREGONG 

Gong OVO thal shows foolage of this 
particular gigl11 

Montserrat 

Yoni and Tali went ahead while I drove our battered 
Peugeot to Barcelona. The usual delay of 24 
hours meant I had a night to pass before the ferry 
could take the car, so I drove up to the Montserrat 
Monastery and Cathedral famous for its Black 
Virgin. lt was supposedly an image of the Virgin 
Mary yet, as a symbol, it was secretly known to 
actually predate Christianity by several thousands 
of years. 
Here, Maggie Thomas had given 
me a contact named Brother 

Francis, a sympathetic English 
speaking Spanish monk. 
Francis was one of a number of 
Montserrat brothers who hao been 
actively helping and hiding anti­
Franco Catalan revolutionaries 
wanted by the police. Church land 1 

was out of bounds for the Guardia Civil-even al the height of the 
fascist regime. 
He invited me to dine with the monks in the monastery where, over 
an excellent wine, he extracted from me the story of 
my Spiritual Musical Quest. 
He listened thoughtfully, trai,slating my story into Catalan 
for his brotherly others. 
Next morning clarified by sleep, 1 was meditating in the nearby guest 
house when Brother Francis knocked on my door. He had come to 
invite GONG to be the first band to play in the cathedral in front of the 
Black Virgin. 1 was astonished and delighted & accepted. 
later that day I crossed to Majorca and drove through Valdemossa 
and around the coast to join Gilli and Tali in Deya. 

1. Gong (2006). Gong@ Moolserral, 1973 an<f other stO<ies, OVO, VPOVO25. Voiceprinl: United Kingdom 
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DEYA 
ON THE CLIFFS 

ll was too early for spring weather and we lit wood fires to warm the damp ctiffside 
house we had rented in Deya for our ten days of rest. 
This was the house where my friend the poet Chris Perret had mysteriously died the 
day alter he had recorded his collected works in my studio. 
lf his ghost was present, it was friendly. Wrth the crash of waves and the deep thunder 
from the deep underwater caves that spread beneath and beyond the house, it 
was like returning home. Many of my old friends were living nearby and without the 
intensity of the tourist presence, the magic in the mountains was overpoweringly 
nourishing for us ali. So much so that befare a week was past, le Shakti had hatched a 
plan to buy a house in the clot (valley) by selling both the nat in Paris and the 
hall buill house at Montaulieu. 
1 trusted her leaps of intuition implicitly, though in this case the house was pretty cheap 
still there was little advance evidence to suggest that we could afford it. 
On the morning of the eighth day, in brilliant sunshine, l lelt on a wide ranging day-long 
ramble around the valley. Alter a couple of hours by the quim of the valley I ctimbed 
directly up the terraces towards the church and our old house high on the hill. 
1 spent a long time sitting on my old meditation spot severa! terraces 
below the church wall. 
Looking down the valley and out to sea from under the familiar tree, 1 remembered my 
original inspiration, my seed vision. 1 experienced again the feeling of being part of a 
stream of consciously 
connected 
individuals, 
overseen by unseen 
intelligences, each 
of us working out a 
variation on a single 
main purpose. Again 
1 felt clearly to be one 
of a group of souls 
bom on the planet 
lo help revolutionise 
spirilual awareness 
and speed the 
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: process of evolution. 
: Presently, as I write this I see that we are ali now part of a 
: greater soul group, and if you are enjoying reading this you are 
• probably also a part of this movement.
: In 1966, the year of my seed vision the numbers were much
: smaller but enough to work the changes. But then, it was 1973
: and I was looking out over a rapidly changing lifetime.
• As I sal beside and beneath my companion the tree, the
: seed vision gave way to selected images from the events that
: sprouted and grew out of this initial impulse. The arrival al

Lady June, Ke�n Ayers, & Gini : Easter '66 of Kevin Ayers with our space cowboy patron Wes,
Smy1h 'º Oeya _....,,._... from a previous lile to finance Soft 

Machine and the rapid progress into 
the charts of the first Soft Machine 
single. The astonishing 'recognition 
rally" of alternative beings at the 
Ally Pally and the Roundhouse in 
'67 and the subsequent explosion 
of alternative ideas and altitudes 
transforming social values. Then, 
our pivotal tour de France and my 
ban from re-entry to the UK. The 
first manifestation of GONG on the 
Parisian left bank and the student 

uprising of '68 followed by my retreat from the French police back to Deya. 
My return then to France to create GONG in '69. The birth of GONG al the Festival 
of Amougies and its babyhood in Normandy, followed by its emergence as a prime 
motivator of new music in '70. 
New gig circuits, a fresh posilivety, spiritual politics and a rural communal headquarters 
south of Paris to experiment with it ali. 
From here the re-entry into UK in '71 with the first Glastonbury Festival and the Virgin 
connection in '72. 
During this time we had ali experienced many many deaths and rebirths as the 
processes unfolded, yet now I felt the cycle of my personal usefulness was at an end. 1 
could not see how I would be of further use. Was I wrong about this? 
1 realised that part of my job was to kick start projects and then pass them over to 
others who would gain by sustaining my initial push. However, t was unwilling to 
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trust that when my usefulness had expired this time I would be 
removed by circumstances as with my 

departure from the Softs. 
Far below a farrner had lit a small fire and the smoke rose into 

a perfect question mark. 1 wanted to know! 
WMher now goest GONG? Wilh me or without! 

As I sal there in the shade of a an ancient olive tree 
beneath the vivid blue sky, high above !he valleys flowing 

toward the sea, on !he ancient terraces of the gocldess Diana, l 
gradually beca.me aware of a presence behind me. 11 

was nielher friendly nor menacing. Powerful 
yel neutral. 

· ;� •c'�;,t1,•,;/<,:,,. .• . · 
•· 1 tumed 111)' hend slow/yn11d saw a MIi bo11;' m,111 with dark . �'"�"-'"'.,J.· -_;,(. 

u•emherbeaten skin ,111d whitr hnh: He wnre n gnudy marr¡uee � -� V:ISION ":�' -� 
hat anda grem robras r11igh1 ,t Tibetnll Úlma. ¡.¡; stood Vtr)' ..._.�.u, 

b11/m1ffd nnd 11ery ,ri/1. 
011re 1 had 1-egistered his ¡,mmee m ph)'sic,d, J <'!lsed my stíjf 

legs 1/UI ofthe lotw pos irion nnd wohh/ed myse/f11pright. I 
greelt'd him with !I n'Spfftju/ bow. 

!lis qes smi!td ÍII ti det111,-hed jiuhi0111111d without 11 word 
he ges tu red far me lo follow him. Wé wenr np the stOIII' sli'ps, 

1hro11gh lo the end 1if a dmri11g 111/J/'/"c a hugr 1•rrtim/ rorkfare 
1-ost· some 50m. 7hr 11,n/{ ttro1111d the dmrrh rose highcr sti!/. 

He /ed me ji1rrher a/011g whcrr. jrm bqo11d ,111 owcrop of rnrk. 
thn,· uws n 1ian-011, o¡,eni11g hetwten 1w111,rrúml li¡,s. tVi1ho111 

lmitoti11g, 1hr lama s/id rhro//gli 1ht gap and I 
fo/!0111cd rlose hehilld. 

J inwgined u•r weredcrp bmearh thrrhurch 1111d thm 11,e 11111sr 
hejust bc/011, the 111m1y borlics burierl i11 t/11• clmrch ff/1/e/ary 

/11 1he dark I frb 1hr pas,agr ll'idCII, rmd 1hr lrm111 lit a fiare. I 
s,11v that 11'( werc in a lmgc lmt l(/w Cll/'C. Hr 11011• J.·11e!t heside 

a hrond square s1011e a11d seemed f(I he 11r/j1mi11g some metal 
wggle m•i1chrs ... or werr rhq tap;? 

S11drlrnl;• the spare was lit up IJ' a widc Mue m·cm /.myn thn11 
a 7V ruhich 11¡,¡,em"Cd 11, he sm¡,e11det! i11 mid 11ir 

011 rhe scran i11wgr,· o
f
a raíl, w11r sh,iprd Mnplr nro.;e. Relmo 

il, m if i1s minor i11111yc. 11 1"f'11ascd c1J11r pmrrmtal 

_ __J 



tÍeep i11ro the earth. At the widest poi!lt where the 1wo ames 
i111e1facal, ol/ a shiny !1J111itwwfloor a group of11111Jiciam were 
gmhered i11 the cemre 011 a mis1•d s/flge. 1h,y wore gra11 
co1lt:' hms mu/ plt1yedjimiristic i11Stm111e111s, Abooe 1h1•m hooered t1 
/ighther/111 reji,1Ctioe 11111/tidi111e11Sional ma11rlal,1. Aromul 1hm1 were 
g,11hernl 111m1y liSleuers a/so wMring the poi11ted green h,w. 
As 1hey liumal, 011e ofthe mwici,ms rose to his fen ,md wi1h arms 
outstretched ,md sa11g t1 mrious m,mtr,m1. lheu m he mised his 
anm, / Sill/J ,1 rmh of bluc lumi11011s t'llOJO' jimn 1he uppermost poillf 
ofthe tempÍt' pour 
do11111 through mmici1111s mu/ r111dimce alike ami w111ish Íllto the 
!owest poim of rhr lower co11e. 
Ajia rt short p1111Sl' he lowernl his 11/"mS ,md ,1 d11II retÍ mergy 
streamed 11pwm,li through them ,¡{/ mu/ wmished imo the upmost 
poim o

f 
tl,e temple. 

Agai11 mu/ ,1gfli11 the sparkling h!1t1' energy mshal dow11 ,111d the 
rlark red t11ergy rose !1t1ck ilf/lJlll"tl ro rhe pe,ik 
As ! w,uched rhe puu rohed /,mm ,poke. 

"Yo11 dre /ooking 111 rhe future fu11crio11 o
f 
111wic. l'i:>11 ,tre saing 

here wht11 you mmr lao·11 to do. Ir is the comciom tmmform,1tio11 
of Eflrrh poisofl. ft is t1 powafitl mnhod ofspiriwal d1poll11tion 
m-hicoed by co11sciomly hamessi11g music ofa Cl'rlaiu kind 
!t is 1ww for you ro experime//1 with w11ys o

f
,tchieving this end. Yo11 

1ww hrwt the mmicüms working wirh yo11 who,for the moment at 
/,•mt, m11 combine with you to produce primitive rm,!ts 
1ilo11x rhese fines. 
Don{ expect roo n111ch ... or ton lit1Í1'. Yo11 will enco1//lter resista/Ice 
lmt rhis, whife it seems hostile or helittli11g, is ti 11/'ctssary ji/ter 
rhrough which yo,, 11wy p11rifj mu! 
srre11gthe11 )'O//r resolve. 
Re111r11 1ww, im¡,ire )'O/Ir bivthers ,111d ,ísurs wirh hope m1tl enjoy 
this 11ew dispem,11io11. You wil/ Sl't much ch,111g,, ,1ro1111d you hoth 
comfort11h!t t111t! 1111comforMhle. 
C:o now mu/ lt1irn ag,lin what )'O// hflve alwdys k//oum how to do." 
lle 111med to me mu! dapped his ht111ds i11fim1t of my f,1ce. !11 ,m 
i11st111Jt I 10m bflCk henearh my tree. 



I woked aro1111d but there was 11obod;• the,�. 
Sudde116i there u,,1as a clutter of footsteps 1111d two tourists in 
stollt walking boots sumrped down the path passing e/ose by 

wíthout seting me. 
As they passed, tlu largtr ofthe ttvo snid to his compttnion, 
"Yo11 know Fred, sinct Ji,e had these proper boots I reckon I 

•. could go bnck up i11to Tibet and ft__11d thttt cave in hn/fthe time,,;. 
• ir took us last timt round. .. ;,,, 

'Jts 1101 the /,/,e"di11 boots Ted, ntth is it!" wumed the otlm; 
"its the telepnthic nÚiio that k,eps us at ir . ., eh?" 
SwwlJ. l rose to my fm 1111d followed their p_ath. 

VISION OF THE ACTOR 
birth of the foole 

By the time I rejoined Yoni at the house 
on the cliffs a new vision had begun to 

unfold in my seeing mind. 
1 could still hear the lama's voice in my 

head repeating, 'New dispensation 
now .. yo u dont have to bother playing 

lead parts any more. 
You are now free to concentrate 

on ritual audience energy magic!' 
1 saw myself dressed as a modern 

version of the court jester. Peter Gabriel 
had shown that artistic ingenuity was 

more than a match for expensive effects 
budgets. So I could djsign and make my own props and headgear. 

1 was now free to move, to mime, inspired to characterize the craziness of nature 
and to dramatize the ritual aspects of energy transformation. 

The only instrumental essential was that I continue to play glissando guitar. 
11 was a vision of joyful liberation. 

1 was reborn. 
My groundwork was done. 

The musicianship was in place. 
Now it was time to concentrate on singing and ritual theatrics. 
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MONTSERRAT 
MONASTERY GIG 

30th ]une, 1973 
- � ¡, .. . . ' . . 

't' 
' . . - ' 

f ,. .. l} �- .. '.:-m.'it-� �,,) �· �"1 ' __ ; �\ . 

' . . . - .' -�- .�
. 

-.:--, 
-

We had an interesting 
gig lined up, a five day 
trip to play al lhe Festival 
ofTabarka in Tunisia 
supporting Miles Davis. 
But there was a gap in 
the giglist to fill so I rang 
our friendly brother al the 
Monastery of Montserrat to 
see if we could gel sorne 
money far expenses. He 
rang back lhe following 
day to report lhal he would 

organise a second gig in a nearby town to pay far expenses plus a little on top. He would 
find us accomodation and food while we were there. 
There was nol an enormous enthusiasm far this pilgrimage outside of Mike, Steve, Yoni 
and myself. Pierre was the mosl dubious but we eventually negotiated a 
group decision to go. 
lt was a long hot drive and lhe band bus arrived well befare the roadies. The P.A. truck 
carne very late having blown two tyres, one in a hair-raising inciden! lhat raised lhe 
possibility of divine inlervention bul did nolhing far lhe nervous systems of the highly 
sceptical road crew. 
My over-riding feeling was of gralitude, awe and respect far the invisible forces lhal had 
made this opportunity possible. These had very little to do with the superficial facade of 

r ,,, Christianity, the simple superstition of the humble Spanish worshippers of the ancient icon, 
ar the varicose ltalian TV film crew intent upan producing a document that would support 
their projection that a rock band playing far the Black Virgin of Montserrat had 
to be an act of desecration. 
These were people who were blinded by lhe obvious. But behind appearances, GONG 
had the potential here to serve as a musically energised acupuncture needle. Perhaps we 
could help release the hundreds of years of stuck and putrifying superstition, deansing and 
making way far fresh new religious forms releven! to the presenl world-need far change 
and transformalion. 

-226-



. 

. 

AII this simply by playing welL : 
This kind of information was neither plausible or relevan! to • 

rnost of my fellow musicians. Again, it was only Yoni, Steve and :
Mike who had any feel for the deeper realities : 
that could work through GONG performances. : 

Our performance in front of the Virgin was limited to thirty • 
minutes and was, in fact, a difficult one. : 

lt took place at tour in the afternoon before the entire : 
brotherhood of monks and their heirarchy of superiors : 

ioget11er with a strange assortment of little old ladies in black, : 
a ooachload of curious German tourists, a smattering of • 

smrrking Spanish hipsters and the oonspiritorial ltalian TV crew, : 
oonvinced they were witnessing a magnificent blasphemy. : 
We started with the 'Radio Gnome' intro tape and thus to : 

'Olher Side of the Sky' and then 'Dynamite' followed by an • 
extended version of 'Tropical Fish' : 

ending in a heartfelt version of 'Se/ene'. : 
The aooustics were extremely reflective and the sound : 

bounced back into itself on all sides making • 
of us a mess of reverberating and : 

inoomprehensible vocals drums and bass. : 
Although I maintained my focus throughout, 1 wondered how : 

the advanced esoteric work I had envisioned oould take place • 
via such dissonant acooustic oonfusion. : 

lt was a relief to be through it. : 
The applause was polite. 1 bowed my brow to the floor to give : 

my respects to that energy field otherwise known as • 
the Black Virgin. : 

We were then led back to the refectory where monk's food and : 
the famous church wine brought solace to : 

our rumpled sensibilities. : By now there was a strong feeling amongst the others that 1 • 
was either: : 

1. Mad.:
2. Deluded.

3. Stupid. •
1 was starting to wonder if they were right. : 
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THE OUTDOOR GIG 
Tarassa, 

1 st of Ju� 1.973 
: The next day we were laken to an open-air amphithealre 
: surrounded wilh highly scented blossoms which was already 
: crowded before we had set up our sound. lt was such a 
• beautiful setting that Steve, Bloomdido, Moonweed and Mike 
: had decided to take an acid trip for the concert. 1 was templed, 
: bul then recognised my need lo slay wilh my clear focus so 
: soon after lhe inner work in fronl of lhe Black Virgin. 
• By lhe lime lhe gig was ready lo begin, lhe place was packed 
: and buzzing wilh anticipalion. 
: The plan was lhal the lights would be lowered as we entered 

JH<e speaks, : one by one each taking lime lo add to lhe layer of improvised !� ,�':��•�.�:� 818 • sound unlil 1, being the last lo enter, would approach lhe 
tmpro,IHd noatlng : microphone lo speak lhe invocation: 
!7���;. �� ;!��:d 

15 : "To rise beyond the countless worlds ... ever passing away 

suddenly walked ; before your eyes ... " and begin lo improvise vocally. 
orr the "'•s•• ·•As I watched, Moonweed made his enlrance and began ... 
t'::� • /!��;�.�

d : followed by Yoni and togelher they soared with lhe very beauty 1 
con,eroation &nd : would have wished lo give lo lhe Black Virgin lhe day before. 
agreed to contlnue • The spell was being casi and lhere was magic in lhe air. A 
;:;.:��

g 
•;;� ;�• : perfecl setting for Bloomdido, Steve, Mike and Pierre. 

had played durina : Bul as soon as Bloomdido began I fell lhere was somelhing 
e:�:!:r�f o�

i 

�;!� : wrong. He sounded out of tune wilh thHynthi. 
arter recordlng : Then in carne Steve without hearing Bfoomdido and his tuning 
?ly lng Teapot. Hal r. was again different. To me il sounded terribly discordant and 1 
;:.���r .;;.:;.!ª!��" : could not imagine where lo place my voice in lhis mullicore of
at the rront or the : tonal infidelity. 
;�:�� it���1i. 1�as : Mike and.Pierre's eventual enlry did little lo allay my fears. 
Leanlng wJ th hl • • Somehow I got through my vocal. Wherever I placed my voice il 
olbows re•tlng on : was out of tune wilh somebody. 
!�• m:':!�1 !���1"�1�P : 1 was suddenly aware thal everybody was blissfully unaware of
goatee beard stlll • lhis tuneless sourcream. 
had green Day-Glo • A h d f h · 1 t 1h d · · · h make up on and he : 1 t e en O t e p1ece ran O e reSSlílg room líl angUIS . 
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Finding nm in my path I burst upon him with a vitriolic: was wearlng th_e Gong 
denunciation of playing on LSD. : ;;�!º!�;t:;.���ª�f!º 

1 was angry and nm was a w1de open sens1t1zed sponge .• head. As I played
Without thought, 1 dumped all my fears and frustrations right : Dae,ld was maklng 

into the quick of his nervous system. : ;�f s!:
c

!;!b:�!!�
res

­
The gig continued and objectively gradually gol better but I was • gr !maces , emlrke. 
on a negative roll. 1 had become the resentful undershadow of :-1 wae by now ••11 

the tour of them that were heaven-high on acid. : ��
d

:�e t::i!
n

!!
uence 

1 had lost it. • h&d taken and 1 
· · f • interpreted these My m1ss1on became reak out and destroy. ' gesturee •• cr itical 

Alter the gig everyone scattered to their various hideaways. : comment on my 
The money was just enough to cover expenses and the blown : ���� 1?;1:;.� \!;ery .,';
tyres. The drive home was not exactly an episode of the happy : being ecrut1n1sed 

hour. Tim was in shellshock and the others were variously • intensely. I tel t as 

affected. GONG may well have been the first rock band to play : !:;��:.:Y 0�•�!c!
º 1"8 

in a Spanish church but I felt as though the mission had self• : note-a rea llke 1 
· destructed due to my lack of compassion : :;s b::�s!�:1�;. t�Y 

for the human being human. : my ringere and one 
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• wrong note would 

• cast me otr into the 

• abyss-probably the 
: hardest gig of my 
• life1 
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